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Hello again and welcome to Outward Inward #4. The magazine has now 
seen one year of publication and there is plenty of interest to keep it 
going. Even a little bit of money. SSS as a label is now up to 14 releases 
and still growing, while three SSS shows have graced Pittsburgh this 
summer, and hopefully three more will do the same before the end of 
1987. There are no actual full-length letters this time, but we still have 
more comments on Ol and other SSS material: 


"| like #2 more than #1. Though | thought Blond Venus cut on #1 was 
pretty fine, the others were lighter than | expected. P Children was 
good stuff - are you putting out more by these guys? | thought most of 
the other contributions on #2 were also solid.” Bill Hsu, Champaign, IL 
"| especially like the length of the interviews. It's good that you allow 
people the space to explain their work.” Daniel Malson, SF, CA 

"Looks like SSS is really booming - tape releases, radio, the world. Ol is 
turning into a really fine experimental music source of info and sound. 
You're doing it right! It's a great tape-mag combo.” Nick 


Now that Jello Biafra has been acquitted, there's still one more 

musically related thing that bugs the shit out of me. The U.S. Immigration 
and Naturalization Service still regularly denies visas to most 

independent artists who fail to show "preeminence” in their field, i.e. a 
major label contract. The definition was changed by the INS from" 
distinguished merit", a rather vague term that was much more 

permissive and allowed any group in that could show that it performed a 
unique service that would not take jobs away from honest-to-goodness, 
red-neckéd Americans. But now the law has been changed to keep out 
alternative and therefore possibly harmful views as well. The policy has 

so far affected bands such as Blow Monkeys, Minimal Compact, UK Subs, 
Neon Judgement, and New Model Army, and countless African ensembles 
and artists from Communist countries. Recently wacky Brits the 
Membranes played Pittsburgh after over two years of visa denials, but 

the problem remains for many others. To find out what you can do to 
protest and hopefully change this policy, write to Artists Against Visa 
Denials, 1326 Shot Well St., SF, CA 94110. And while you're at it, 

Biafra has $30,000 in court costs to pay, so contributions can still be 

sent to No More Censorship Defense Fund, PO Box 11458, SF, CA 94101. 
Keep on doing whatever it is that you do best. 


Love and peace, 


Manny (VADIM) Theiner 


SSS October News 


These cassettes are currently available from SSS: 

SSS-1 Outward Inward C-60 Nineteen Pittsburgh electronic and 
experimental groups. Synthpop to industrial to new age to tape loops. $5 
SOI-2 Outward Inward#2 First issue of experimental music magazine 
comes with C-30. Reviews, interviews, photos, art, addresses from Boy 
Dirt Car, F/i, Ken Clinger, Tom Furgas, P Children, The Haters. 

SSS-2 Dog As Master "The Splendor" C-30 Sonic pain to your brain from 
the master. Includes "Pain (In the Ass)", "(I'm So Fucking) Angry”, etc. 
SSS-3 Wintermute "Odd Neatness" C-45 Pittsburgh's premier synth artist 
steps out with danceable and reflective tunes. Move yer feet to the beat. 
SSS-4 Za Dharsh "To Hell In A Hatbasket!" C-30 Humorous and socio- 
political industrial and electro music. Ambrosia for the stultified masses. 
SSS-5 Powder French "Standing at the Golden Gate of Hell" C-60 The live 
show from May 16, 1987. Sweeping metallic atheist soundscapes. 

SSS-6 F/i "Meridian Channel" C-30 Industrial grunge rock from Milwaukee 
that lifts you out of your seat. Includes unreleased tracks from the session 
for their RRR album. FA are one of the best in the biz. 

SSS-7 Psychic Workshop "Cum All Ye Faithful” C-30 Tape manipulations 
and very scary drone noise. About Vietnam, World War 3, other fun things. 
SSS-8 The Haters "Nihil Ad Rem" C-45 Destroyed collage music from the 
internationally acclaimed Vancouver artist. Positive noise in an ugly world. 
SOI-3 Outward Inward #3 Comes with C-30. Reviews, news, photos, art, 
interviews with Dog As Master, Master/Slave Relationship, If Bwana, 
Bryan Ruryk, Paisley Pavilion, Powder French, PMS. 

SSS-9 Mystery Hearsay "Assets to Serv Five" C-45 Sophisticated collages 
of music and power from this well-known Memphis hometaper. 

SSS-10 Trance Channel "Initiation" C-45 Ritual rhythms, orchestral 
arrangements, trance music. Pagan legions trample your infidel brain. 
SSS-11 Za Dharsh "Big Satan Beat” C-30 Some political clanging, some 
electronic banging, you can dance. Includes one live track from Aug. 15. 
SSS-12 PMS "Live Stress" C-30 The excellent quality live recording of 
these artsy, humorous, lyrical poetry rockers from July 25, 1987. 

SSS-13 Viktimized Karcass "Burn Baby Burn" C-45 Mindwarping distorted 
rock and roll from Memphis. A harsh reality awaits the listener. 

SOI-4 Outward Inward #4 Includes C-30. Algebra Suicide, Anschluss, The 
Dave, Burden of Friendship, Nick, NAR/Bang Utot, Psychic Workshop. 


All tapes are $3 unless otherwise noted. Postage included for N. America, 
add $1 for rest of W. Hemisphere, $2 for Europe, $3 for Oceania, East Asia 
and Africa. One year subscription to Outward Inward (4 issues) is $11. 


Concert Information: Roger Miller (of Mission of Burma and Birdsongs of 
the Mesozoic), Bwana Dog (collaboration of If Bwana and Dog As Master), 
and Gibbs-Knopoff ("No Age" musicians from Pittsburgh). 

October 23 8:00 p.m. American Legion Squirrel Hill Post, 5857 Forbes 
Ave., Pittsburgh. Four bucks. 


Violence and the Sacred (improvisationalists), Kitten With A Whip (driving 
Big Black sound), and Deadlines (Bryan Ruryk rock). All from Toronto. 
November 29 8:00 p.m. American Legion. Four bucks. 


SSS 5916 Beacon St Pittsburgh PA 15217 or 
call Manny Theiner (412) 421 8915. 


Next issue: Katharsis - Violence and the Sacred 
- and a hell of a lot more. Be there Be there Be 


there! 
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Reviews 
Master/Slave Relationship Soundtrack to Black Leather Bondage 


(Cause and Effect) Some of the most sadomasochistically 
stimulating sounds ever produced. Debbie Jaffe's voice yearns and 
pains over a background of eerie, disturbing sounds. Comes with a 
highly sexual narrative booklet featuring M/SR pinup photos. 
Wallmen Three Dollars (Dead Judy) A band of wacky who alternate 
funny rock, tape manipulations, and other experimental methods. 
One of the better examples of the humorous hometaper genre. 
Comes with a way cool psychedelic art cover. 

Various Artists A View From Somewhere (John Doe) Features 
prominent experimental artists of Toronto. The burgeoning scene in 
this clean Canadian city includes improvisationalists Violence and 
the Sacred, industrialists Varoshi Fame, Darren Copeland, Sucking 
Chest Wound, Bryan Ruryk, Wigglepig, and many more. This 
well-crafted tape comes with a booklet of art created by the bands. 
Sink Manhattan Live Combines the incessant rhythms of Test Dept. 
with Swans' crunching noisewall. All captured live on conventional 
rock instruments and found metal objects. Sink Manhattan 
mesmerize audiences and disturb authorities wherever they go. 
Amy Denio No Bones A member of Seattle's Entropics, Denio strikes 
out on her own to produce wobbly, quirky music reminiscent of the 
Dave, except that she has a command of her instruments. Weird 
harmonies and tape twists add extra qualities to each unusual song. 
Elex A new radio magazine emanating from Bethlehem, PA. The 
September issue had informative articles about Gira/Jarboe, 
Censorship and Immigration, reviews of Crammed and PIAS 
imports, and a column for cassette-only music. The only drawback 
is the one page of commercial charts. The whole format, however, 
beats CMJ and Rockpool, which review stupid shit and pop charts. 


15, 1987, A major portion of the Bay Area's noise cartel turned 

out for an intimate show featuring Vancouver's Haters. Their west 
coast tour included a couple dates in San Fran before tackling 
Berkeley's notorious Gilman Street Project. Death Ranch , a guitar- 
tape-synth-vocal duo, laid down a solid set. The pieces were long, 
textural sound masses, including some unintelligible yet provoking 
vocals by the guitarist, reading sermon-style from a page. 
Excellently controlled mike feedback. Host Brook Hinton called for 
the curtain and brought up the much-awaited Haters; spread across 
the stage in hoods, shredding mounds of paper. This was agonizing 
tension - the subconscious running wild as sheet after sheet was 
torn by the four players. No sooner did we begin to identify the 
"Mystery Haters" behind the masks than long rolls of hand towels 
and continuous computer paper came in waves toward the audience. 
The seasoned crowd took it all stride, though, passing the reams 
over head to the rear, and in minutes the room was knee-deep in 
trash. All chairs were vacated as the entire audience joined in the 


wad-fight; first audience vs. Haters, then mob scene as someone 
tripped over the light box and blackened the place. A classic concert 
of serious noise. ( Review by Thorny Thiripnikis) 
ici r al | 

| Attended by 150 
people and publicized heavily in alternative media, this show was 
the most successful SSShow to date. Local poetry rockers PMS 
opened with an impressive set and got some people dancing. Then 
Anschluss began their 70s progressive improvisations, and some of 
the audience became bored from the length of the pieces, while 
others sat back and let it mellow them. Algebra Suicide was greeted 
warmly, played two sets of their poetry rock, the pure white 
figure of Lydia Tomkiw reciting lyrics in front of a psychedelic 
slide display. The audience left satisfied, and Algebra Suicide sold a 
lot of cassettes. 

a Dharsh, Wintermute, Sink Manhattan, Same place, Aug. 15,1987 
This is the show that caused all the controversy and made it 
necessary for SSS to do shows off-campus for at least 4 months. 
The concert started normally (?) with Za Dharsh's political 
industrial and their habit of hurling shattered records into the 
audience. Reaction ranged from revulsion to stunned amazement. 
Wintermute performed some danceable sequencer synthpop. Then 
Sink Manhattan began their industrial clanging. During the third 

) 


song, SINKS Michael rrecnette Created Sparks, SUpposedly a Tire 
hazard, with an electric grinder. The hired campus security, 

looking for an excuse to get home early, ordered the show shut 
down. The PA system was turned off, but Sink still continued to 
play, at which point the officers came down and attemtped to 
snatch away their instruments. MIchael refused to stop playing, 
fought with a cop and resisted arrest. One audience member was 
also arrested for disorderly conduct. The audience quickly cleared 
out as city cops poured in to shut the place down. Meanwhile, Thick 
Slimy Whisper, who were supposed to have headlined the show, felt 
very frustrated because they couldn't play. Michael was released 
two days later from the jail after paying his fine. WRCT got into 
trouble with the administration for sponsoring the event. Now that 
the tribulations have passed, it's time to bury this and move on. 


ALGESRal 
SUICIDE 


DON HEDEKER- MUSIC 
( LYDIA TOMHIU- WORDS/ 


PLEASE ier a 
RESPECT 
ouR 
DECADENCE 


of the band come up? Had either of 


L: We met in a club. Don was playing with a band called the Trouble Boys then and | noticed 
| was the only female in the audience. My old groupie tendencies came out. | 
approached him after the show and asked if he did private parties. He did. 

I'd been i Sd before | met Don for several years. | hesitate to call them “poetry 
readings” because of the image that conjures up (you know, academics, some library 
somewhere); but they were really like performances because we (me and the other readers) 
would incorporate things like costuming and theatrics and these events were always in bars 
We'd always have a band perform afterwards. | think we all secretly wanted to be in a band 
ee of these poets, performing their work. Then, when | was a kid there were all these 
recitals... 


D: We got married on Halloween 1981 and started Algebra Suicide the following summer. 

Prior to Algebra Suicide | had played in bands (Trouble Boys, Psycho Capones) that played 
around the Chicago clubs, and on occasion we opened up for some national bands like The . 
Ramones and Bo Diddley. After these bands | really wanted to do something a little more Vv 
unusual than the basic rock set-up, and so Lydia and | decided to try to combine our art 

forms to see what would happen. From the start we wanted the poetry to be the 


predominant focus, and so we started in a very minimal way music-wise. We released our 
fst record in January 1983 and played our first show the summer of 83. Since then we've 
been gradually expanding our sound without, hopefully, detracting from the focus on the 
poetry 


2) | know you are professionale(?). What do you do for a Teal” living? Doed the money h 


L: During the day, I'm the Assistant Drector of a graduate arts progam. | do everything from 
curate shows to write promotional literature. 

Of course, the money helps in the musical pursuits: we really couldn't do our stuff without 
holding down jobs. And yes, the time spent at these other things hinders our pursuits. If there 
was some other way to do it | would. It's extremely frustrating to spend 8 hours a day making 
the rent, and then coming home and staying up ‘til 2 or 3 working on A.S. Plus, you've got 
to fit in a social life in this biz, so sometimes even socializing becomes work. 


D: | work as a statistician in a psychiatric setting, and | am also working on my dissertation for 
a Ph.D. in statistics at the University of Chicago. The work is generally interesting, although 
certainly not as much fun as music, and does help to pay for A.S., but it does get frustrating 
spending all this time away from music. Hopefully, when | finish my degree I'll be able to 
spend more time making music. 


3) What have your influences been in both music and poetry and how do you incorporate 


L: I'm influenced by the Beats, especially by Gregory Corso because he likes women the 
most of all of those guys, and he’s got such a romantic background (being thrown in jail, 
learning poetry there, going to Harvard later, etc., and still wearing a leather jacket at age 
50+) 


The Language ae (and | refuse to pu "=" between each letter of “language") influence me 
in that they let language create itself by manipulating words, but sometimes 

they get too “smart” for me, meaning they have to defend what they do with all these abstract 
academic explanations to be taken seriously when, really, anyone with two brains should be 
able to figure out what they're doing. 


| make all the slides we use by hand: | work with little pieces of acetate and other materials 
and tweezers and slip them into slide jackets. It's torture for me because | like to work BIG 
and never was one for tiny work. But the end result is BIG in projection, so | stil! feel | work 
Big. I've made over 500 slides over the last two years. Unfortunately, a couple months ago, 
a jJagmo video producer "lost" a whole carousel of them, and since they're not on 
photographic material, they're not easily duplicated. That really blew. 


D: Musically, I've been influenced most by guitarists, since that is the instrument that | enjoy 
et most. Some of my favorites are Glenn Branca, Tom Verlaine, Robert Quine, Johnny 
hunders, Hound Dog Taylor, and the players in Sonic Youth, Buzzcocks, and Wire. | also 

really like the music of Nico, Kurt Weill, Suicide, and Tom Waits to name a few. 


4) What's behind the recurring theme of death in a lot of your works? 


L: Chance, really. | don’t consciously go out of ey way to deal with death, but it comes out in 
our work. Death is a universal subject; as one of my high school teachers once said in 
class, " There are two things everyone /as to do: pay taxes and die.” Writing about death is 
a jot more interesting than writing about taxes. I'm not particularly fond of death; actually, if 
you listen to the words of the “death” pieces, their always undercut with humor Maybe it's a 
torm of exorcism; you know, the more you talk about it, the funnier it is and the less scarey it 
becomes. “Little Dead Bodies" is made up of all true stories, and being buried by a man 
called Bub or working after school for a mortician for date money puts the real idea of death 
in perspective. 


5) | know you did a videotape of your live performances with Viscera._ Any other video 
projects in the works? 


L: Well, there's the jagmo producer who lost my slides: we had to do the video for him 
anyway because we were under contract. It turned out pretty well, but becalise of the 
contract, the video rights belong to the city and the producer, which blows. We're also doing 
a “film” on video right now. It's called "Art and Crisis” directed and written by Vicki DiProva 


and it's a dark comedy about selling out, laundrymats, death, skinheads, unwelcome room 
mates, martyrdom, and oven cleaners. it has a pretty involved plot, and it's main character 
is in a band not unlike Algebra Suicide (the band is played by Algebra Suicide). 


Gnigaly tc. and how they 


L: | started publishing my pert in literary magazines when | was 19. That came about 
because | believe (and still do) that dissemination of work is really important. | served on a 
few editorial boards of magazines since then, have done a lot of readings, etc., etc. | also 
paint, and make the slides that | mentioned. 


D: | really think that it is important that we continue to do eter outside of A.S., since this 
helps to maintain our individual identity. The things that I've done with James Grigsb 


basically came about when he saw one of our performances and approached me ith the 
idea of collaborating on the music for a performance piece. | performed in that piece, “And 
the Appurtenances Attached Hereto”, in Chicago and New York last fall (in 86), and it is now 
being made into a film. I'll be working on the music for the soundtrack for the film and 
possibly be doing another performance jece with Grigsby in a few months. The music that 
we've oo on tends to be less "rock" orientated, especially in terms of the rhythms, 
than A.S. 


L: The reviews have been mostly favorable, which is wonderful because... well, just 
because it is. Personal responses, after our shows, have been really good too, which is 
inspiring because, while you think that no one has the balls to come up to you in person and 
tell you that you suck, you'd be surprised. 


D: We have gotten a lot of favorable response and su! from many radio stations in the 
U'S. and overseas, especially with the “Little Dead es’ record. A particular station that 
has supported us from the very start has been WYBC in New Haven CN. In fact, our recent 
tape, “Big Skin", was voted as the # 6 release of 1986 (that really amazed us!). 


are the of bes vein combo? 


L: One advantage is that a different kind of trust develops between live-in band members: 
you're less likely to screw each other over as far as business and creativity are concerned, 
and you're more willing to do things in the best interest of the band as opposed to your own 
individual gain-- this is really hard to find in a lot of bands. 

The disadvantage that comes to mind is that when you hit the road, there's no one at home 
to take care of business. 


D: In a male/female combo like ours, the band is always around, so that even if you are 
sitting on the toilet you can discuss a new idea. This is usually a good thing since we can 
focus a lot of our attention on the band, however, at other times ..... 


What are the fuare and for Suicide? 


L: I'd basically like to keep doing it, doing it better. Of course, it would be nice if we could get 
to the point where Algebra Suicide was our sole "work" (if we could focus all of our time on 
it). For the near future, I'd like our material to get wider distribution, and I'd like to perform 
away from Chicago more (tour). That's always fun. 

Although the “rewards” connected with Algebra Suicide are a big kick, | get just as big a kick 
out of the process. | hope that kick never disappears. 


D: Right now, we're a working on new material and getting ready to record these new 
pecs for an L.P. that will pr y be released this fall. We're still working out the details 
‘or the album, but it will probably contain both new and old material, although most of it will 
be recently recorded. 
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RECORDINGS 


Algebra Suicide -(Buzzerama)- 7" E.P., 4 selections 
A Flock of Crows- (Buzzerama)- 7" E.P., 4 selections 
Big Skin- (Cause & Effect)-C40 cassette package 


Little Dead Bodies - (Buzzerama)- 7" E.P.,3 selections 
COMPILATIONS 


Algebra Suicide's selections have appeared on the 
following international collections (among many others): 


Trouser Press Presents:The Best of America 
Underground _(ROIR Records) New York 
Melyssa a New York 

- (Cordelia), England 
Deparartely Seeking Suicide: hans Germany 

H - (WNUR-F M), Chicago 
Pas de Deyx- (Auxilio de Cientos), Spain 
S.C.R.E.A.M, #4 > (Thirsty Ear), U.S.A. 


the Dave 


Nancy and Greg Bonnell-Kangas of the Dave answered 
these questions by mail. 


We were in another group - The Naked Skinnies - but we 
wanted to do some stuff on our own. So, in February of 
1982, in a not-too-well-lit basement, we began recording 
what now seem like very silly songs. Nancy writes the 
words, we both write the music. 


Ol; How did you arrive at your current stvle? 

It was tough. We had to abandon our formal musical training 
(Nancy had to give up her destiny as a concert pianist) and 
take up instruments that we had no Idea how to play. We 
wanted to be true to our own musical instincts without 
necessarily relying on accepted song forms, popular 


sounds, or ideas about technical perfection. And we're still 
working on it. 

Cultural influences include our parents, the states of Ohio 
and California and their vegetation, the Bill of Rights, 
experimental films, Bugs Bunny, Gertrude Stein and Carl 
Sandburg. Musical influences are Harry Partch, Tom 
Verlaine, Half Japanese, The Residents, The Bulgarian Folk 
Ensemble, and Zoviet France, to name a few. 

Ol: Have you played live, and what are your instruments? 
We began playing live at the now defunct Tattoo Rose in San 
Francisco, and then there were the Fab Mab, On Broadway, 
Valencia Rose, and the Hotel Utah all in SF. That was all 
during 1982-1986. Here in Columbus, we've only played out 
a couple times - once at a coffee house, and this last time 
at a record store, during which we showed slides - a real 
media event. 

We use a couple of tape recorders, and a slew of 
instruments, including: homemade percussion from wood, 
glass, and plastic; a Sears Deluxe drumset, yard-sale 
trombone, accordian, cello, violin and assorted 
kitchenware. 

Ol: What response have your tapes and shows received? 
People seem to like our earlier stuff better - but we like 

our later stuff more, maybe because it's not as structured, 
not so much like pop songs. Sometimes when we perform it 
seems like we embarrass people, but a couple of times 
we've been a big hit with the audience rushing the stage, 
clamoring for more. We've been interviewed on radio and on 
public access TV - as well as being played on a number of 
college stations around the country (#13 in North Carolina 
one glorious week. Ed: Also played here in Pittsburgh on 
WRCT.) 


? 


Performance probably won't be a focus - and we haven't 
really considered video. We'd like to just keep doing tape 
projects and maybe release a record. "Air Butter" - our 
version of Easy Listening Music - is almost done. We're 
beginning another tape called "Pile of Emotion" (short 
songs) and mulling over our plans for an opera. 
Nancy: Children should try to begin riding bicycles without 
training wheels. 

Greg: Favorite expression: "Put her down. | did two hours 
ago." - from a story told by John Cage. 


The Dave Tapeography 
The Dave Lois 


Poof! Air Butter 
Pile of Emotion (in progress ) 
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NAR/BANG-UTOT consists of highly creative 
musicians from Huntsville, Alabama. Bill 
McCandless explains their ways and means. 


We started hometaping fairly regularly by the summer of 1974. The 
group then was basically what is now known as Loose Dead Rat Meat. We 
always liked to experiment with musical sounds and the idea of 
documenting the attempts seemed natural. Prior to NAR/BANG-UTOT our 
players have performed as Bebop Local #47, Spasmodic Muzak, The Silly 
Looking Garbage Cans, The 20th St. Art Ensemble, and as LDRM. Early 
victims included dance groups, museums, and public radio. The influences 
have been many but more importantly a common ground among the 
players is a strong interest in sounds as music. 

I; When di NAR/BANG-UTOT and wh 


NAR/BANG-UTOT released its first tape near year's end, 1983. The 
name roughly translates as "Disharmony - trying to get up but moaning." 


Response to our tapes is usually positive. We trade lots. We sell little. 
Communication comes from all over the US and some from Europe. As far 
as we're aware we've been reviewed in The Improvisor, Option, and 
Sound Choice. 

: Who is in Crisis in American M 
Crisis in American Music can be any grouping of our choice of players. 
The core group is Fink/McCandless/Parker. So far everyone with N/BU 
lives in Huntsville. 


:W h lf live? 
Since forming the label we have played live mainly in Huntsville, with a 
couple of trips to Birmingham and Atlanta. 

I: How. ] n, improv on 

Up until now our music has been mostly improv - recently there have 
been two or three pure studio generated pieces, though. The order and 
selection of the tracks for the tapes are the only things thought out after 
the fact. We are, however, starting to work more in areas of 
pre-planned music. 

: Wh ical instruments an ipmen 
use? 
We are all instrument collectors and among us we have hundreds of 
instruments from around the world. What we do with them is another 
story! We also work with lots of found sounds and non-instruments. Our 
sound equipment is so low budget it's pathetic, but that is a part of our 
sound. Our studio now consists of four open-reel decks and three 
cassette dubbing machines (all connected for live use). We often record 
with several machines at one time to enhance the live product and 
document quality. 


your own tapes? 


No, producing our own tapes has been fun. Certainly you get out what you 

put into it and laziness can be a drawback (even more so than financial 

restraints) but you can apply yourself at whatever level you like and 

watch the direct results. For the most part hometapers seem to maintain 

a high degree of fun in their music efforts. Keep in mind that we have 

limited our exposure to hometaped music by trading with artists with 

similar backgrounds to ours - thus our perspective is limited. As home 

tapers we only hope that the big money music industry does not succeed 

in the fight to profit from us every time we purchase a new tape 

recorder or blank tape. But then that is another subject... 

We have lots of material under consideration for release. Still no 

material from outside our own little world, though - at least not yet. 
AR/ - ra 

Fink/McCandless: Nice Noisy Toys Dodo Birds | and II 

The Anti-Cyclics 

Meat Powder & Click Clack: Noise East Indies 

Crisis in American Music: Volumes 1-5 

Loose Dead Rat Meat: Ratchet 

Man Marries Cow: Beefy Bride Says, '| Moo' 

Leaves 'N Dirt Fink/McCandless C60 


"webwe'' Man Marries Cow w/the VERY Big City 
Orchestra C60 
(i.e.) [Big City Orch + Agog +Mindy |] 
PLUS (and mixed by) Man Marries Cow 
All mixed together!!!! 


Man Marries Cow 
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I'm a newspaper editor by trade; 
it's a switch being interviewed 
myself, but I" 1t do,.my.best . 


How did you get interested in 
hometaping? 

I got started hometaping primarily as an offshoot of my 
work on LEVEL magazine. I became familiar with people 
doing tapes by those that were sent to us in trade for 
the magazine, for review, or as submissions. The fanest 
tape that was included in LEVEL was "Swamp Patrol 1984" 
done by Debbie Jaffe and Hal McGee of Cause and Effect. 
The thing that really spurred me to start taping was a 
decision to change the direction of LEVEL. Mike Sippel, 
Brian Callahan and I discussed a number of alternatives, 
among them changing LEVEL from visual to audio. That led 
me to start experimenting with tapes, at first two track 
and later four track. At about that time, Ken Clinger 
sent a tape to LEVEL, and I struck up a correspondence 
with him. As an experienced hometaper, he was able to 
offer me tons of information, addresses, and most 
importantly encouragement from the beginning. I was also 
able to afford recording and musical equipment at that 
time, so that made it possible to do what I wanted. I 
started two track taping in November 1985, four track in 
December 1935: 


Your influences and equipment? 

My favorite music has always been progressive rock - 
King Crimson, Genesis, and Yes were obsessions from 
early teens. I started playing acoustic guitar with some 
friends in Fort Wayne and my interests grew to include 
stuff that could be played on acoustic, Neil Young in 
particular. Ray Davies of the Kinks is my favorite 
songwriter. I've grown to appreciate all kinds of music, 
including classical, industrial, punk, even country and 
western. Ken Clinger was a practical technical 
influence; the way I set pieces is similar to his. 

As far as equipment, I use a Fostex X-15 four-track, 
Fender acoustic guitar, Casio CZ-101 synth, Roland 
TR-707 drum machine, a cheapo electric guitar, radio, 
flute, mandolin, also some effects pedals. 


What were your musical 


collaborations? 

Tom Burris and I did a four track collaboration called 

"Bombarded With Flowers", released by my Big Baby 

Enterprises in November 1986. We became aware of each 
14 other through the mail, by trading tapes, and although 


he lives only three hours' drive away, we've never met. 
The first tape release featuring Nick was the collab 
with Ken Clinger in early 1986. There is also a collab 
with Zan Hoffman in the works. Also I played some backup 
on the first O.C. Last release, "Retreat," another Big 
Baby tape. 

Can you define your musical style? 

I'm not sure I have one at this point. I do both songs 
and experimental tape pieces. Really I try whatever 
occurs to me. Since I've never taken any instrument 
lessons, can't read music and really don't know beans 
about it except what I've picked up from doing it, my 
range is quite limited but at the same time I don't know 
what I can't do and sometimes surprise myself. Some of 
the times I'm disappointed that I can't execute what I 
conceive. The style of my songs very often is 
non-serious, pseudo-folk or rock with silly lyrics and 
bad rhymes. I tape to have fun, so I keep a humorous 
attitude toward the whole thing. A lot of whatever is 
successful in taping can be attributed to luck - 
accidents that turn out right. 


What about your magickal philosophy? 

I became interested in the- magickal system of Aleister 
Crowley at age 13 and that has been a tremendous 
influence on my philosophy of life. Sometime in my early 
20s I evolved from an overly-serious practitioner of 
ceremonial magick to an independent discordian and 
eventually rediscovered the most ancient Cult of the 
Lucky Baby. I'm probably the most active spokesman for 
the worship of Big Baby and the use of Lucky Babies in 
the world at present. Thus the name of my tape label - 
Big Baby Enterprises - and the name of my home and 
studio - the Lucky Baby Retreat House. 


Nick Tapeography 


93 Days Retreat House Party 
Playground Secrets No Delay 
A Very Confused Young Man Not Quite Right 


with Tom Burris: Bombarded With Flowers 
with Ken Clinger: KC and the Lucky Baby Band 


Your advertisement could reach 
hometapers and people interestcd 
in experimental music. $13/page 


(5 1/2°8.3/2), $77nal gt page: (5 1/2 
*h), $4/quarter (2° 17k% 
ee, 1/2*2), Do Po csnaay ‘et 


BURDEN: 
FRIENDSHIP 


Doug Brown discusses himself. 

| have recorded as Little Dougie and as News Sensations and as part of 
Burden of Friendship. Also | work with If Only and contributed guitar to 
Jacqui Disler's industrial poetry series and on one track by Ain't There 

(all in Chicago). My only other band was the 8th grade glee club rock 
band in 1966 - yep, that's right, 1966. 

| was a DJ at WZRD from August 1979 to October 1986 as a non-student 
volunteer, but students purged non-students so no more DJing. Also | 
was a DJ on Antidote Radio (commercial band alternative noise) for some 
months in 1984. | was a record reviewer for Gabba Gabba Gazette in 
77-78, Coolest Retard 79-81, and Newcomers in 1980, all new wave 
fanzines in Chicago. | was also a club DJ at La Mere Vipere, US's first 
punk disco (?), as well as O'Banion's, Wizard's, NEO, Gaspar's and Artful 
Dodger. | was sworn in as an attorney on May 7, 1987 at age 35. 

Burden of Friendship has perfromed live between 1984 and the present 
with Boy Dirt Car, Algebra Suicide, FA, Hunting Lodge, ONO, Naked 
Raygun, and many others. "What Is Truth" is Scott Marshall's 
compilation and has gotten nice feedback but so far no fame, no fortune - 
but the pressing of 500 is sold out. Scott wants to do another compilation 
and Burden of Friendship is working again to ready new material for 
stage and stardom and vinyl. 


BOF is: Scott Marshall, Doug Brown, Bill Meehan, Bob St. Clair, Mark 
Giangrande, plus whatever non-assholes are around at the time... 
Research Defense Squad was: Bob St. Clair, Bill Meehan, Paul Rosen. 

If Only is: Mark Giangrande, Bob St. Clair, and sometimes Doug Brown. 
Ain't There is Bob Clair with Doug Brown on added guitar. 

Unit 731 is Paul Rosen and whoever he happens to invite to play. 

News Sensations is Doug Brown with Bob St. Clair and Paul Rosen helping 
on Side 2 of the "Pure" tape. 

And I'm Little Dougie cuz in 1977 DeeDee Ramone signed an auotgraph 


which read: To Doug Little Dougie Luv DeeDee Ramone. It's been my 
stage name ever since. i 


ni-aews-SENSATIONS SAY 


ee 


E- Parents’ Resource Institute for Doug Education 


Dr. Ooug Marlatt, Director of the Addictive Behavior Research Center 


BOF: Head of Your Goat, Son of Your Dog Volumes 1 and 2 
(| Am) Zuzu's Petals 
Drs. Faustrell and Chadbourn vs. Fartwell the Evil 
Little Dougie: Where Are They Hiking Lets You.lese Only 
More Fantstic Than the Time Before One Night of S] eep 
News Sensations: Pure*ly Dis*Gus*Ting 


also one track on "What Is Truth" compilation and Necronomicon cassette 17 
compilation N004 from Spain. 


President of the National Federation of Parents for Doug-Free Youth 


Dr. Thomas Gleaton, President of PRID 


Encorsec by- 


Joyce Nalepka, 


ANSCHLUSS 


Scott Faust and Rick Vrable of Anschluss 


answer our probing and insightful questions. 

OI: When and how did you form XX Committee? What were 

your previous involvements? 

Scott: Chris Scarpino and | formed the XX Committee late in 1979. We 
had worked with Mike Popovich (bass) and Rich Labrie (drums) in a group 
called Y-Front. Rich went on to play in 1/2 Japanese. The music most 
closely resembled a raw sort of Can sound. Chris and | decided to work 
together on a totally non-rock project. 

OI: What was the response to the XX Committee releases? 

S: Well, that's a bit hard to say... Thermidor never reported the sales to 
us or paid us for that matter. | still get letters from far off lands about 
once a month wanting to buy it. | don't have any left to sell. | still like the 
record a lot, although it sounds a but minimalistic to me now. | think it's 
a unique record which really summed up a certain facet of the industrial 
genre. 

OI: What have been your greatest musical influences? 

S: I've been influenced by and listened to so much music that it's really 
hard to single any out. I've been actively listening to "progressive 
music" since 1974. | have always thought that it was very important to 
hear a lot of different music to find out what everyone else was up to. 
This way you can build upon existing information rather than just 
repeating what has gone before. 

Rick: It gets hard to pick favorites. If | had to narrow it down, I'd say 
Zappa and German and Jamaican sounds. 

Ol: Why and when did you form Anschluss? 

R: | made Scott give me lots of money - actually, we're both so 
unbalanced that together we sometimes make sense. The definition of 
Anschluss | prefer is "that thing Austria did”. 

S: Rick and | got together late in 1983. We had each heard some of the 
other's music and it seemed like it might be fun. After we worked for 
awhile it was obvious that it actually worked in an aesthetic way, so 
we've just stuck with it. The definition of Anschluss I've liked better 

was "connection", which sums up what happens in improvisation. 

Ol: Was It an intention to sound different than you had 
previously? Do you think the "psychedelic acid" title is 
appropriate, or comparisons to Residents and Can? 

S: | thought that the XX Committee LP took that music as far as it would 
go, so it was time to do something in which there were more sounds to 
choose from. As to the "acid" label - most of the reviews mentioned 
drugs of some sort, but | think that is because a lot of the music is so 


strange and disorienting without falling into recognizable categories. | 
like to think of it as surrealistic music, representing the fantastic as 

seen in dreams. 

R: Anytime a sound is hard to classify, it's called "drug music". It pisses 
me off! We play what we feel - sometimes it works, sometimes it 

doesn't - but it's always interesting. 

OI: How about the response to the first record? 

S: The LP has gotten good reviews everywhere and has sold reasonably 
well. | have 200 of the original 499 left. The most gratifying thing has 
been the response of other musicians whos work | like such as Steve 
Stapleton ( Nurse With Wound, etc.) and Dave Prescott. 

R: We figure it'll go gold in 36 years, which is brisk sales for our style. 

OI: Where and when have you done live performances as XX 
Committee or Anschluss (besides Pittsburgh)? 

R: Your show was the first. We played a bit long but were interesting. | 
hope SSS keeps doing those shows. They are an excellent outlet for 
twisted minds. 

S: Actually Anschluss played live for some friends and fans at the 1512 
Club in Johnstown, PA where we used to live. We performed an alternate 
soundtrack to Fritz Lang's "Metropolis”. 

OI: In what direction is your music moving? 

S: That's difficult to say... We've recently acquired some new equipment 
- that should help us to be more sonically interesting. Other than that I'd 
like the music to become a bit more intricate while retaining the loose 
feel. 

R: Forward - wherever technology and our imagination will take us. | 
love to explore, and when | go away, | go far, far away. 

OI: What are future Anschluss projects and plans? 

S: We'll have a C-90 out soon that should be very good and after that an 
LP. We'll also be appearing on a number of international compilations. We 
hope to do a number of live performances here in New England once we 
get settled in and do some video work. Right now we're long on ideas and 
short on capital. 


XX Committee : Steel Negro Music cassette 
Network LP 
Anschluss: Flame Du Tort cassette 
Five Parts of 0 cassette 
The Mobile Plumb Bob LP 


\ \ \ \ \ \ 
| t i t / 


Anschluss are 2 guys from PA. who released this Ip themselves in a 
*‘d edition of 499 copies: one fellow is also a member of XX 
Committee. Doesn't really fall into any of the expected musical 9 
categories (progressive, electronic, industrial), & quite a bit seems 1 
improvised, at least to some extent. This basically sounds like 2 folks 

spending their time with tape recorders, & having fun doing so! 
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The following is an interview with 
William Clay and Peter Sbrockey of 
Psychic Workshop. 

Ol: How did the Psychic Workshop originate and who has 

been involved? 

Peter: The Psychic Workshop originated back in the fall of 1985. Myself 
and a few friends that are no longer involved put together a rather 
whimsical eight song cassette under the name of Psychic Sex ( which is 
actually tantamount to the alleged immaculate conception of the Baby 
Jesus ). Since then the Psychic Workshop has released four additional 
tapes with various personnel contributing bits and pieces. But the main 
people at present are William Clay and myself. 

Will: Pete and | met in the spring of '86, exchanged delusions and the 
future was set! I'd been working in experimental sound since about 1972, 
by myself and with "The Wizards” and "Alien Storm”. Pete and | did our 
first work together around September '86 with "Dao Chung (The Golden 
Cause)"... the rest is non-history. 

Ol: What were your musical influences and what drew you 

towards industrial music? Are any of your ideas taken from 
Psychic TV and the Temple of Psychic Youth? 

P: We have no direct involvement either musically or philosophically 

with Psychic TV, although | do keep a steady correspondence with the 
Temple of Psychic Youth-USA in Denver. They're not merely jacking off 
in a hat! As for using PTV's ideas, no. We try not to sound like anyone 


else, but it's hard for some of your material not to have a but of 
someone else's sound in it. When you're involved in this type of music | 
don't think you can intentionally try to sound like someone else. And as 
for using found vocals and cut-ups, | personally like this technique very 
much. It does, although, take a while to find anything that is interesting 
enough to use. There are so many things that have been used over and 
over. There was actually one time we used bits of a television interview 
and a month or so later heard the same shit on someone else's release. 
| really don't have any musical "influences". There are a lot of bands | 
enjoy listening to but | don't think our sound was influenced by someone 


Pete Sbrockey 
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else's. What got me into industrial music was that | was looking for 
something more intense and interesting. | was getting bored with all the 
insipid three-chord punk, skin, goofball, generic hardcore shit. Don't get 
me wrong, I still like a few of them, but the majority of those bands are 

a joke. The term "hardcore" should be used more appropriately to 
describe ( not stereotype ) most industrial music... Does anybody 
remember Whitehouse? 

W: For my efforts - the "Trance Channel" work - | was probably less 
affected by the recent industrial bands... | listened more to the early 
German avant-garde like Faust, Can, Neu, etc... Pete turned me on to the 
experimental work of late, so I've heard up to now only a small portion 
of "industrial" sound, but I've used sound collage techniques for 15 
years. 

Ol: What electronics and tape methods do you use? 

P: My own personal equipment consists of a Korg Poly-800, a 
Micromoog, Casio Sk-1 sampler, violin, and various found sounds that | 
have recorded. We also try to utilize a large variety of non-instruments 
in our music. For our last tape, "Transmissions of Decadence", Will did 
almost all the mixing and technical work, and it sounds very good 
considering the recording equipment we used. 

W: At this point we use very basic equipment to work with; | do 
tape-to-tape using an equalizer, delay... sometimes an octave box or 
chorus effect. I've been playing guitar for over 20 years, keyboards for 
almost as long. 

Ol: Any live shows or collaborations? Ever think about video 

for the future? 

P: No, we never actually played out live, but would definitely like to 
someday. As far as collaborating, Will has his own "Trance Channel” tape 
out, and we try to give each other ideas for solo stuff. | will probably 

also be putting out-a solo project soon. A friend of mine, Lee Connelly, 
thought about shooting either a video or super-8 film with Workshop 
music as background, but we never got around to it. Hopefully someday. 
W: | had a band from '78 to '83 called Biily X and the Offenders. We did 
somewhat melodic, hard-ass rock and roll, almost all original. We opened 
in the Pittsburgh area for the Silencers, Iron City Houserockers, etc... in 
1981 | was in Los Angeles where | collaborated with New Age artist 
Kevin Brehenney. We did a piece in his studio called "Eyes of the Lost”. 
Ol: Any general statements on life from Psychic Workshop? 

W: Think what you want, do what you like... you are what consider.. yes, 
we do believe that you are what you perceive. Find your element, find 
your medium, find your way. The path is long, beware the precipice, and 
beware your shoelaces! Do not fear the tirade between good and evil. You 
have everything within yourself... use what's available for what's 
necessary. Struggle! 


sychic Workshop Ta raph 

Psychic Sex ( Pyramid Musical Entertainment, Attn: Dean Chambers, 
P.O Box 3463, Whittier CA 90605) 

Botanical Neophyte: C-90 of spoken words on botanical placement. 
Riding the Menstrual Cycle (now deleted) 
Mind Fuckers: Live recording from a practice. Poor quality. 
Transmissions of Decadence 
Cum All Ye Faithful (SSS) 
God of Fuck: Next release. Hopefully done soon. 
Compilations: Earache 198 ( Big Red Stain, 1314 13th NW Apt 3A, 
Washington, DC 20005). Also will be appearing on comps by Tellus and 
Theatre of Ice. Plus more in the planning as yet unconfirmed. 


Grizzly Adams and Ben say. - 


"Don't be lost an. the walderneccor 


Subscribe to OUTWARD INWARD!" 
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Algebra Suicide "Let's Transact" 
Burden of Friendship "My Old College Saxophone" 


Anschluss "Ano Hito" 
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Nick "Walpurgis Night" 
Man Marries Cow "AIDS in the White House" 
The Dave "Two Afloat" 


Psychic Workshop "Apocalypse" 


